Who are we?

Manifesto of the Group of Canstructivists {c. 1922)

Wa do not considar outselves obligad a build Pennsylvanian
stations, skyscrapers, Handley-Pages, mass-produced housss,
turba compressors, lc.

We did not ceate the technology.

Wa did not create man,
BUTWE
The artisis of yasterday
The CONSTRUCTORS of today

1.have worked upan

man

2_srg organizing

1, have discovered

2.are hamnessing

3. ate purging

4, s fusing ourselvas with

tachnology

BEFORE - The enginears took their recreation in art
NOW - The aitists take their recreation in technology
THEAE MUST HOWEVER BE HO PLACE FOR RELAXATION
Who has sean a WALL ...
Wha has seen SIMPLY a PLANE -
EVERYONE... AN NO ONE.
There came ene who had realty seen and simply SHEWED
a square.
This means opening ane's eyes 1o the plana.
Wha has seen an ANGLE
Who has seen FRAMEWORK, 8 DIAGRAM
EVERYONE ... AND NO ONE
Thera came one who had really seen and simply SHOWED
a LINE.
Who has seen: &n iron bridge
8 tdreadnought
a zeppelin
3 helicopter
EVEAYOME ... AND NO ONE.
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TECHNOLOGY.

Tha we cama alang - 1he first working-graup of
CONSTRUCTIVISTS ~

ALEKSEY GAN, RODCHENKD, STEPANOVA

...and we simply said: This is today

Technology is the mortal anemy of art.

Wa are yaus first fighting and punitive detachmant,

Wa are glso your lest unskilled labourers.

We ara not daydreamers of ert, who build in the imagination:
Aeroiadio slations
Elevators and
Flaming cities

WE ARE THE BEGINNING
DUR BUSINESS is TODAY
a lankard
2 Broom
Boots
a calalogue
And when one man in his laboratory set up

uare
Ratio camied it 1o all wha hkad nged and who had no need, and
soon on 2l the *ships of Iettwing art” sailing under white,
black, and red flags. .. 2% without exceplion, withoul exception
all was coverad with squars.
And when yesterday ana men set up in his lsboralory
a ling, a grid and a dot
radio carried it t all who had nesd and who had na need, and
s00n but especisity on all the *ships of leftwing art” with the
new lille of “constructiva®, saifing under various fiags...
4% without exceplion .. withoul exceplion is coastructed on
the basis of fines end grids.
D1 course, the square exisled before the ting and the grid
existed before.
What's the point.
Wal) simply - THEY WERE SHOWN
THEY WERE PROCLAIMED
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A.Rodchenko

Design for 3 city with
“observatory”, 1920
1cil on paper, 36x22 cm
:ribed “Redchsnke 1920°
{lower right)

Ichenko

gn for a communal
e, 1918

rcolour, opague white
1dian ink on paper

ted on cardboard,

6cm

bed in pancil

shenko. December 1919°
rright)

Architecture, Design and Advertising

The square - 1915 MALEVICH's |aboratory
The line, the grid, the dot - 1919 RODCHENKO's laboratory
BUT - after this
The first working-group of CONSTRUCTIVISTS (ALEKSEY GAN,
RODCHENKD, STEPANQVA)
praclaimed:
THE COMMUNIST EXPRESSION OF MATERIAL
STRUCTURES
and
UNCOMPROMISING WAR ON ART
Everything came to a head,
and the “new" constructivists caught up with the fashion, wrote
or painted “constructive™ poems, novels, pictures and other
trash. Others, fascinated by our slogans, imagining themseives
geniuses, design elevators and radio-posters, but they have
forgotten that all atiention must be focused on the experimen-
tal laboratories, which show us
NEW ELEMENTS
PATHS
OBJECTS
EXPERIMENTS.

THE MODEL EXPERIMENTAL LABORATORY

and

THE MATERIAL STRUCTURES STATIGN OF THE FIRST WORKING-
GROUP OF CONSTRUCTIVISTS OF THE R.S.FS.R.

The manfesto is typewritten and preserved in the Rodchenke/Stepanova
Archive. The highlighting and spacing of the words was apparently done
by Rodchenko.

According to Inkhuk recards, the Working-Group of Constructivists,
which included Aleksey Gan, Aleksandr Rodchenko, Varvara Slepanova,
Karl Loganson, and Viadimir and Georgiy Stenbarq, was formed at the
beginning of 1921,

Rodchenko and Stepanova spent virtually the whole of 192t warking
under the badge of Constructivism. Rodchenko made wooden spatial
structures, which he called "constructions”. Stepanova continued to work
on har series of “Figures”.

This work culminated in the exhibition *5x 5=25", which was the
first artistic declaration of Constructivism. Along with various olher
texival materials, a manifesto was drawn up to autline the theses and
priorities of the Constructivists, just 8s Marinetii had ance dene for
Futurism.

The text is typical for the beginning of 1922, when the experimental
phase was over but real, practical Constructivism was still in its infancy.
As befits a manifesto, the language is dogmatic and uncompromising.
The movement affirms itself thraugh denying the past.

Tha concluding words of the manifesto were most prabably writlen
by Aleksay Gan. I his writings, especially in his book Constructivism,

m



Works and Writlngs

Gan constantly siesses the ideological content af Constructivism, artistic component that led 1o the subsaquent parting of the ways be-
wheseby tha sociooitical Lasks of the Revelution hava their countarpart  tween himsetl snd Aodchenko and Stepanava. In 1923724 Gan created
in ard in the productive, creative goats of Constructivism, I was Gan's what ha considered 16 ba the true groop of Constructivists from young
efforts 1o politicize creative activity i Ihe maximum and to minimize he  arists, stutents at Vihutemas.

A Rodcheska
Desiga fur & pity, 1928
Fan god ink o0 paper
moasted o8 cereaaeie,

pencl
*Rodehenka* (kwes rght)
4
A Rodthenks
Conttraction sa. 8,101
Peatil oo papu, 35 8272 €1

tascribed *Rodchaakn 1920
.1 (vgpat righl)
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4 Rodchenko in his studio.
In the foreground:
Spatial construction
no.12,

Pholagragh, 1924
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A.Rodchenko

Sovdep™, design for the
House of Sovists, 1920
Pen and ink and opaque
white, 26x28.7 cm
Inscribed in Indian ink
*Rodchenko 1920°

{tower lefi)
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A.Rodchenko
Construction, 1919
Pencil an paper,
35.5%22.5 cm

Stamped “Rodchenkg®;
iscribed in pencil “canvas
0. 5° (lower left)




